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The ninth annual Germantown Schnitzelburg Blues Festival will take place on Friday and Saturday, June 1 and 2, next to Check's Cafe located at
1101 E Burnett Ave. More details are available on page 4 of this Blues News issue, on the Germantown Schnitzelburg Blues Festival Facebook page,

and on the blues society website at http://kbsblues.org/.

Johnny Fink photo courtesy of Johnny Fink. Michael Gough photo by Michael G. Stewart. Tyrone Cotton photo by Lou Tingle. Boscoe France photo
courtesy of Boscoe France.
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Attention Musicians!
Paducah Radio Program
Seeks Regional Music

We've started a weekly blues show on WDXR Low Power FM to
provide niche programming, promote the Ken Lake Hot August
Blues Festivals and give added value to our festival sponsors.
We are specifically dedicating a segment of the show to local/
regional artists.

If Kentuckiana artists would like to submit their music for airplay,
send to:

WDXR 102.5
Attn Lew Jetton
P.O. Box 2397
Paducah, KY 42002-2397

KBS LEADERSHIP FOR THE YEAR 2018:

Mark Sneed — president
Debbie Wilson - vice-president
Chris Grube - treasurer
Matt Floyd — secretary

KBS MONTHLY MEETING

If you are interested in reviewing new blues music, come on out
to the KBS monthly board meeting (held the first Wednesday of
each month at 7:00 PM at Check’s Café in Germantown) and
take your pick! We receive promo releases from the major blues
labels as well as regional and local bands. If you review a CD, it's
yours to keep!

We appreciate your support and welcome your input. If you have
any comments, suggestions, ideas, etc., contact us at this ad-
dress:
Kentuckiana Blues Society
P. O. Box 755
Louisville, KY 40201-0755
news@kbsblues.org

Our single membership is a bargain at only $20.00 US per
year. Double membership (two members at the same ad-
dress, two membership cards, one newsletter) is only
$25.00 US per year, and we now offer a special band rate
of $30 per year, which includes one newsletter plus a
membership card for each band member.

BLUES NEWS

The Louisville Blues Compilation Volume Il
is available exclusively at

June 2018 2




I etter ririomm 1he Lrez

Greetings, Blues Fans!

The festival season is underway and it's time for one of our signature events, the Germantown
Schnitzelburg Blues Festival on June 1% and 2". Friday, Jimmy G and the Sidewinders kick
——| things off at 6:30 PM, followed by Tyrone Cotton and the Screamin’ John Project. Johnny Fink

*5§ and the Intrusion will close us out, taking the stage at 10:30. On Saturday the music begins at
4:00 PM, with Erin Coburn, One Shot Johnny, The Revelators, The Gough-Martin Blues Band
and Tramp, and The Boscoe France band. See page 4 of this issue for times and details, or you
can check out the festival's Facebook page or our web site at www.kbsblues.org. Admission is
free and Check’s will be serving food both inside the café and at various locations on the festival
KBS President Mark Sneed (J rounds.

Next up, how about a road trip to Henderson, KY for another free-for-all, the W.C. Handy Blues festival? It starts
Wednesday night and runs through Saturday, June 13" through June 16". The headliners on Friday night are Sugaray
Rayford and Davy Knowles, and on Saturday they have Delbert McClinton followed by The Paul DesLauriers Band.
There are 6 bands performing on both Friday and Saturday, and Thursday night is Zydeco night. For full schedule and
details, visit their webpage at http://www.handyblues.org.

On the 16th of June, the Kentucky Center for African American Heritage begins hosting an exhibit for the fledgling Ken-
tucky Music Heritage Foundation. (See ad below.) This showing features several forms of Kentucky legacy music, and
future exhibits are also planned. Light refreshments will be provided. We'd like to encourage all our members to take
this opportunity to view this unique and special part of Kentucky’s musical history and support the great work that the
KMHF is doing.

Check the calendar on page 10 of this issue for other festivals, shows and events; hope to see you out and about this
summer.

Mark

Kentuckiana Blues Society Blues Challenge Contests
for Band and Solo/Duo Acts.
Sunday, October 21 at Stevie Ray's Blues Bar.
Winners will represent the blues society in Memphis, TN
at the International Blues Challenge next January,
receive recording time from Al Fresco's Place Recording Studio,
and more.
More details available in next month's Blues News.

SAVE THE DATE!!!
SATURDAY JUNE 16, 2018 6:00 - 9:00 PM

A display of Louisville and Kentucky Vaudeville, Blues, Ragtime, Jug Band and Early
Jazz Artists will be presented by the Kentucky Music Heritage Foundation, courtesy of
the Kentucky Center For African American Heritage. The KCAAH is located at 1701
Muhammad Ali Boulevard. There is no charge for admission and refreshments will be
served. Come support the efforts of the Center and get a taste of what’s to come with
the KMHF!!
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New Music Peviews

Chris “Bad News” Barnes
Hokum Blues
Vizztone Label Group

Chris Barnes is a noted humorist and satirist. He has written for Saturday Live, 30 Rock,
and Seinfeld among others. With this album he also demonstrates his musical capability.
Teaming with Jimmy Vivino on guitar, Will Lee on bass, Shawn Pelton on drums, Bette
Sussman on piano, and Steve Guyger on Harmonica. With this top-notch musical group,
Chris tackles the “Hokum Blues”. This is a style of music that was heard from the juke
joints of the 1930’s with Tamp Red and Big Bill Broonzy being progenitors of the genre.
W.C. Handy proclaimed “You gotta hook ‘em with the Hokum!” All of these songs are credit-
ed to Tampa Red or The Hokum Boys.

The Hokum Blues fits Barnes’ humor well as it is primarily the songs with double-entendre and sometimes perhaps not
quite hidden in the real meaning. The well-known Tampa Red song “Let Me Play With Your Poodle” is indicative of the
music. Some of the other titles may be more explicitly telling of the theme — “it's Tight Like That’, “I Had To Give Up
Gym”, “You Can’t get Enough of That Stuff’, “Somebody Been Using that Thing”, “Keep Your Mind On It*, “Let Me Pat
That Thing”, and “Caught Him Doing it” are some of the more raunchily titled songs.

The final song on the album, “Christmas and New Year’s Blues” again was written by Tampa Red and comes from his
era, but sounds like something that is appropriate to the current political situation. Coming out of the depression and the
prohibition era, the song laments the conditions that he sees as the holidays approach, but eventually gets to the
punchlines of “how did this man ever get to be king” and concludes that “Lord, we are all singing the blues, going to be
a long four years my fellow Americans until we get another chance to choose.”

This is a fun album and well representative of the era of blues. Those easily offended might be forewarned and step
away.

John Sacksteder

Benny Turner

My Brother’s Blues
NOLA Blues, Inc.

brother s

=l Tribute albums and covers of songs are commonplace, but this one is different as the music
(74 that is being covered is the songs of Freddie King and Benny Turner, who is performing the
songs, is the younger brother of Freddie. And just as important, he was the bass player for
Freddie during his early career and rejoined him later in his career and thus has learned and
lived the songs from a first-hand perspective. Freddie was five years older than Benny, but
they were inseparable as they grew up in a Chicago home filled with music and listened to
: [ their mother Ella Mae King play the guitar and sing. Benny made his own vocal debut with a
1962 recording released slightly after Freddie had his first hit. Freddie was one of the first musicians to take on the elec-
tric Fender bass on the blues circuit. He played with many soul luminaries including Carla Thomas, Gladys Knight and
The Temptations an also briefly performed with gospel groups. But as Freddie’s star started shining brighter, Benny
rejoined Freddie for the remainder of his career which ended abruptly in 1976 with Freddie’s death at age 46. The unex-
pected death left Benny depressed and he did not play for two years. But finally Mighty Joe Young convinced Benny to
join his band. Benny stayed with Joe until Joe had to stop touring because of a pinched nerve in his neck. Benny
moved to New Orleans and eventually teamed up with singer Marva Wright until her death in 2010. Benny decided at
that point it was time for him to do his own music and has released several albums, including two that are completely
his original compositions. So after plenty of time for reflection, Benny returns to the music he performed for years with
his brother, even opening the album with “Big Legged Woman”, the song Freddie opened his sets with. He also sings
the extra verse of “You’ve Got to Love Her with a Feeling” that Freddie performed in concert, but never recorded. While
Freddie was a booming vocalist, Benny brings a slightly more soulful inflection to the songs. Otis Clay joins Benny on
one song and Carolyn Wonderland joins in on two. Freddie would be proud of the results.

BENNY

John Sacksteder
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Fack 1o Ihe FClues

by Derry W. Aberli

- | As we end our detour and return to our examination of four Chicago Blues

b= icons, a question still remains: why, if we are looking to understand the
’\ﬁf Blues as Blues, aren’t we starting at its roots instead of encountering it at
w')'i%- late middle age in the often brutal Chicago streets and clubs?

{-:?r, The answer is one that was used by Plato in his dialogue, The Republic,
v composed some 2500 years ago. In the dialogue, there is a discussion of
the nature of the human. Socrates, the voice of Plato, suggests that to do
that why not look at the characteristics written in large, bold letters? If we
want to understand the micro let’s look at the macro. So begins the clas-
sic discussion of human society and behavior, for the state is “man writ
large.”

Perry Aberli The same can be said of our choice of examining the life and works of the
Wolf, Muddy, Elmore, and Little Walter: they are the Blues writ large. In the work of these Bluesmen we
can see in large relief the nature of the Blues. Rise and fall, fame and failure, wealth and poverty; old
and new: all can be seen.

Of course, this is only true if we can admit to a constancy about the Blues; an understanding that there is
something there that does not change; that the Blues is the place where, as we have already quoted
Sam Phillips as saying, “the soul of man never dies.”

Sam Phillips said that about Howlin’ Wolf. What was it that he heard that caused this epiphany?

The key word in that question is “heard.” From our vantage point, culturally, we assimilate things in a
way quite different than that of those living in the Delta: they heard the Wolf. The African-American cul-
ture of the Southern South was a “sensitive auditory culture,” (a phrase coined by Michael Burleigh).
Even with the travelling minstrel and medicine shows, the experience was auditory — it was heard. This
became even more the case with the introduction of records and radio.

For better or worse, we have lost that element of the existential nature of the Blues. We have become
accustomed to the Blues as show, with the imitative accoutrements of a rock concert. To be sure, the
country Blues artists had their own showmanship — Patton would spin his guitar or play behind his back.
But, for the most part, these musicians — and even the Chicago Blues bands of the Wolf and Muddy
would often play sitting down, with the emphasis on the song, not the showmanship. There might be
some flash and flair in the introduction, or if the Bluesman got the spirit, but the music was all serious
stuff.

In the fields of the Delta, it was the sound of the human voice that expressed the Blues. And, that ele-
ment remains at its core. Bob Koester, the legendary founder of Delmark Records, said, “To me, Blues
is a verbal/vocal music, and if you can’'t hear the vocals, can’'t hear the poetry, it's like a person who
goes to the opera to listen to the orchestra.” (Bob Koester, quoted in PIONEERS OF THE BLUES RE-
VIVAL, p.159)

In a less tolerant mood, Bob said, “A lot of white Blues fans remind me of the idiot who goes to the opera
to listen to the orchestra.” (HEROES AND VILLAINS, ESSAYS ON MUSIC, MOVIES, COMICS, AND
CULTURE, p.62)

| personally heard a variation of the second quote with “idiot” being a milder version of the term Bob
used.

We now have two critical tools to use in our study of the Blues of our four Bluesmen: first: we are exam-
ining them as the Blues written large, hoping to find clues and characteristics that we can generalize as
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standards by which to review other Blues; second: we need to listen, primarily to the vocals; and, then,
as we move to and through Muddy, Elmore, and Little Walter, how the instrumentation becomes more
and more a partner with the vocals. (Even with Little Walter there are many vocal recordings -most
Blues fans do not even realize the scope of material that Little Walter recorded as a vocalist.)

*kkk

It is trite and hackneyed, but there is simply no other way to put it: Howlin’ Wolf was a force of nature.
When | met him at the first Notre Dame Midwest Blues Festival, he scared the crap out of me. He
seemed to be a giant and when | shook his hand mine disappeared into his and | was just hoping |
would get it back! There was some slight deference when he found out | was the one who would be pay-
ing him after the show, but the distance and dominance never abated. | was tolerated and allowed to sit
on the front of the stage with Fred McDowell, Sunnyland Slim (no small man in his own right) and the
Wolf; but it was clear who was large and in charge. And, it was only later, when a “hippie” type guy
snuck past backstage security and barged into the dressing room, waving a Blues harp, and demanding
the Wolf listen to him that | saw the feral nature of the man. Wolf rose to his full height, and began to yell
at this character to get out, that he only wanted to be able to say he played for the “mighty Wolf,” and
that, if he didn’t leave, Wolf would throw him out! By that time | had found a security officer and we
hauled the guy out of the dressing room — and out of the building — and | was left stammering apologies.
The Wolf returned to his taciturn self and just asked to be left alone. It was my first festival and | was
convinced that it could be my last. Later, Wolf's band took to the stage, fronted by a competing Eddie
Shaw and Sunnyland Slim (who was filling in for Detroit Jr.) and the Wolf delivered a performance that
was simply unbelievable. He was, after all, the Howlin’ Wolf.

It is the work of that we can experience the full impact of the Blues as an aural tradition. (It is ironic that
while researchers focus intently upon oral traditions, the aural tradition — the element of listening — is of-
ten neglected.) Sit back, turn the lights down or off, close your eyes and listen to “Smokestack Lightnin’,”
and then to “Evil.” Their power washes over and overwhelms; the feral voice of the Wolf kidnaps your
soul and takes it to a place that is grounded in pure emotion. What Muddy and EImore were doing with
their slides upon the strings of their guitars and Walter with his harp, the Wolf did with his moans and
howls. The intensity of the Wolf’s emotions transcended even his vocals; there were often no words to
express them. That is not to say that Wolf could not or did not play guitar and harp. He would continue

to play both very ably.

As much as Chess would try to tame the Wolf, the latent untamed nature of his spirit and song was al-
ways lurking just below the surface. It would only be in his declining years that the label would subdue
him; reducing him to a caricature of his former self as he struggled with failing health. Even on “London
Sessions,” where the Brits playing behind him seem truly in awe of his persona, the Wolf seems suspi-
cious and dismissive of their fawning. (Their awe was, in fact, real. When the Rolling Stones were invit-
ed to appear on Shindig, they insisted on an appearance by Wolf - check it out here: https:/
www.youtube.com/watch?v=gWBS0GX1s90 . Just watch the intensity of his glare and jabbing finger as
he sings!). That said, “London Sessions” is a good album with which to introduce people to the Wolf if
they need to be impressed by the British rock names accompanying him. The best introductions, howev-
er, remain “Evil,” “Howlin’ Wolf “ (the “Rocking Chair LP), “The Real Folk Blues,” and, “More Real Folk
Blues.” Unfortunately, “The Howlin® Wolf Album,” with Wolf being backed by the Rotary Connection is a
simply awful album, as is: “Message To The Young.” And, while one wants to like, “Live and Cookin’ At
Alice’s Revisited,” the Wolf is in poor health and little more than a shadow of himself. It is a sad experi-
ence.

The Wolf's live album is also a rare example of him showing his weakness. As he continued to perform
live, he still gave his all; often debilitating himself for long afterwards.

Unlike Muddy, Elmore, and Walter, the Wolf remained deeply rooted in the Delta and Memphis in his
music. Where the others forged new sounds that may have faint echoes of their roots, the Wolf sounded
like he could have been Charley Patton reincarnated and electrified. The hypnotic and often one chord
drone of his sound hypnotizes you as it drags you back, Back to the Blues.
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Crossroads

by John Sacksteder

The 2018 Blues Music Awards were held on May 10" in Memphis. The results were as follows:

Blues Albums of the Year

Artist Title
Album of The Year Taj Mahal / Keb Mo TajMo
Acoustic Doug Macleod Break The Chain
Contemporary Blues Taj Mahal / Keb Mo TajMo

A Legend Never Dies: Essential Recordings 1976 -

Historical Luther Allison 1997
Rock Blues Walter Trout We’re All In This Together
Soul Blues Robert Cray Robert Cray & Hi Rhythm
Traditional Mike Welch/ Mike Ledbetter Right Place, Right Time
Song Rick Estrin & The Nightcats The Blues Ain’t Going Nowhere
Blues Artists of the Year
Acoustic Taj Mahal Emerging Artist Southern Avenue
Band Rick Estrin & The Nightcats Rock Blues Mike Zito
BB King Entertainer Taj Mahal Soul Blues (Female) Mavis Staples

Contemporary

Samantha Fish
Female

Soul Blues (Male) Curtis Salgado

Contemporary Male Keb Mo Traditional Blues (Female) Ruthie Foster

Koko Taylor Award

Ruthie F
(Female Vocals) uthie Foster

Traditional Blues (Male) Rick Estrin

Instrumentalists Of The Year

Bass Michael “Mudcat” Ward Horn Trombone Shorty
Piano (Pinetop Perkins
D T B I
rums ony Braunage Award) Victor Wainwright
Harmonica Jason Ricci Vocals Beth Hart
Guitar Ronnie Earl

Unfortunately, unless you dug around on the internet, it is unlikely that you will have seen the results of these
awards anywhere else and there will be no red carpet coverage. Support these artists, as well as your local
musicians, whenever you can.

And speaking of supporting the local musicians, the 2018 Germantown — Schnitzelburg Blues Festival will be
held on June 1 and June 2. The 9" annual street festival is located adjacent to Check’s Café at 1101 Burnett
Avenue in Louisville. Admission is free; just bring your lawn chair and your love of music. A portion of the pro-
ceeds will go to the charity Blessings in A Backpack. Check’s will provide food on site with service from within
the restaurant and from outside grills. The bands start at 6:30 PM on Friday and at 4:00 PM on Saturday. The
lineup on Friday:

6:30 PM — New Albany’s Jimmy G (Gaetano) and The Sidewinders kick things off playing all styles of the
blues. Jimmy played with Mike Morgan and The Crawl in the 90’s before settling in locally.
8:30 PM - The Tyrone Cotton and Screamin’ John Project is up next. Tyrone has been playing music

for over 30 years and last year was honored at the 2017 Louisville Music Awards as the Blues Artist
of The Year. We are further honoring him this year by placing his image on the front of the 2018 festival t-
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shirt. Screamin’ John Hawkins is another stalwart of the Louisville music scene and has performed in many
other band combinations over the years. Together they will certainly provide a formidable duo.

10:30 PM - Johnny Fink and The Intrusion from Cincinnati has been performing in some manner for 35
years. The group was previously selected by the Cincinnati Blues Society as their representative to the
2017 International Blues Challenge in Memphis, where they finished as one of the top 8 bands.

Lineup on Saturday:

4:00 PM — 16 year old Erin Coburn just got her driver's permit, about which she is very excited. However, Erin
has been on the road for years now. She first started performing live at age 11, released her first al-
bum, Chaos Before Conformity, at age 13, and recently released her second album, Queen of Nothing.
She has received the Pinetop Perkins Master Guitar scholarship and the Ann Rabson memorial Schol-
arship.

5:30 PM — Greenburg, Kentucky’s One Shot Johnny, led by Randy Colvin, has been performing since 1997
and is a regular favorite on the Louisville stages. A 2017 album, Rhythm & Dues, mixed covers and
originals. But even the covers were remade into OSJ blues-rock sound.

7:00 PM - Louisville’s own The Revelators, led by Rick Cain of The KingBees on harmonica and vocals, Da-
vid “Spoony” Witherspoon, former lead guitarist for Lamont Gillispie and 100 Proof, and Rob Pickett of
da Mudcats come together with drummer Mike Alger and bassist Mike Lynch, to deliver a solid demon-
stration of their experience and love of the blues.

8:30 PM — The Gough — Martin Blues Band & Tramp is a sound based in traditional blues. The two
leads, Michael Gough and John Martin, have been playing together for 14 years and have represented
the Kentucky Blues Society as a duo act at the International Blues Competition in Memphis. Hender-
son, Kentucky’s Mike Tramp teaches guitar, fiddle & mandolin, and will join them for this performance.

10:30 PM - Boscoe France, well known as the barefoot guitarist from Madisonville, Kentucky, started
playing guitar at age 3. After touring with others for several years, he formed the Boscoe France Band
in 2009. In 2012, he took top prize in National Guitar Center’s “King of The Blues” Challenge. In 2013,
BB King requested Boscoe to open for him on his tour, and he was honored when BB asked him to join
him on stage. A PBS biography about Boscoe, “Shoeless Blues” , has aired multiple times across the
country.

Also on the concert scene this month:
(Verve Records) Bettye Lavette will headline the June 27 Waterfront Wednes-

BE Y LS day show. The soul-blues singer is primarily a covers artist, a term she hates. For

example, the current album “Things Have Changed” consists strictly of songs
-I-HIQI[I.S written by Bob Dylan. If you listen closely to the words you will certainly recog-
LAY

nize “It Ain’'t Me, Babe” & “The Times They Are a- Changin”, among others. But
1 : Bettye’s powerful vocals transform the songs to something that is uniquely hers.
LH} “{]Eﬁ You will quickly forget Dylan in listening to her versions. Keith Richards, Trom-
\ bone Shorty & Ivan Neville join on the album. On stage, she is a dynamo deliver-
ing a constantly entertaining performance and one well worth your time to see.

Other music this month:

(VizzTone Records) Long Tall Deb and Colin John maintain their blues sen-
sibilities, but spin them in multiple directions. The album opens with the very tra-
ditional blues “On The Way Down”, which quickly spins into full blown blues-rock.
Next up, the title song is surf-driven. The twosome delivers a bluesy duet on the
only cover on the album, Townes Van Zandt's “Lungs”’. Spaghetti western
themes can be heard in “Remember Why”. Deb emphasizes that the intent of
their music is to provide chorus-driven, radio-friendly songs to be sung along

S T o s T et ==l with. Mission accomplished! Deb delivers strong vocals throughout over Colin’s
RAND O OO . .
slide guitar work.

DRALGONFLY

BLUES NEWS June 2018 9



9T0C aunr

00:8 8NASY san|g JeH do].

- (NI shquin|oD) [IHD ® Jeg }@ans v
00:/S}edpni\ ep
QUIM 19A3N 3IYM

— (alspiaydays)

9A00ID-A
/ Auuyor Joys 8uQ — S,ABY BIASIS
00: pueg mojog oAl ong #ajHeg a1qqoy — S1e[oA
(uojbuixa) apisayeT uaais uojbuIxaT] ong §ejeg aiqqoy — aiejoA woyog o0y — s,Aey alAd)s 00:8 wer sanig 0€:} snaJID [noS
00:6 WolEg 91qqoy — S,AqNY Har wer usdo — (NI UoSIPEN) 350d MdA 00:9 sewe3 - s,Aey aInalS - (NI UopAI0D) ATSUIM UNY SN L
00:G SyueL UBLg @ UIGSIg ¥ONYD pueg Uewsai04 Ba1H  (0:8 Wer UsdO INL — S,Aey aIAslS M — (UOIBUIXST) [[HD JqSPIS  00:8 Wer (NI UOSIPe) 00:G UOIsSag
— (uojuamQ) spaeAauip Yaai) 4|3 ay] / anbuoyd na|g — s,Aey 3IAd)S 00:8 oI usdo 00:/ wer uadQ Aempeoig 30 spualq g wer s,wnalepy }onyo — s,Aey alnalg
VL — (UmOlRIPPIN) Sanig B DAF SM99UD 00:6 NaMeg 21qqoy — S,AqNY Har (NI 8liiAucsIayar) 3BUNGT SOIN (NI Uouia\) UIqed BOTS;BPUlT  00:8 SH1BUS SPISYLON pueg BunoA 88Q 991 Wer usdQ - (UojbUIXe) HRE JO0IWEYS
0€:/ SPUBMI4 pUE J9PMOID YE L — (UMOISIPPINN) SON|d '8 DA SHO3UD 00:8 pueg dwns >IN 00:/ 95BOMOYS 19311G [3ED -(Uobuixe)  (uojbuixaT) gnfg zzer pueg bnr Jneussbbny — ieg Be
uuoy — (UojbuIxa) PG ydjaasyoeg  JOpMOI) UUOY — (UojbuixaT) s,uebiuuag - (uojbuixa) @snoH s,Ae|) AiusH — lleH ezzid umoyaydng asnoH s,Ae|) AuusH %@ san|g s,09Q 99 wer uadQ — abplig ayj Aq s,ouseag
[ 0¢ ] 62 ] 82 I 1z ] 9z I [ ] ve ]
uosmeq

aueys / sjeopniy ep — s,Aey aina)s
0£:8 d|quiasug
MeysanH ayL — (uojbuixa) yona Appny

00:6 pueg mojog aal4 ong pajMeg 21qqoy — 31ejoA
— (UojbuIxeT) [ B eg S,Wif B 950y wep uadQ — (NI UOSIPEN) 3S0d MAA
00:8 A3Ud1y Alloy — JouBld BY L pueg 9|0 seleq ong #ajHeg aiqqoy — S1e[oA
00:Z SN2JID [NOS — JJIASINOT BUBAIIN 9)IN 9YIg asnoypeoy sexa] 00:8 SlyblomArea
(NI'SNQuinjoD)  SnouD [NOS / Saljued Jepy — S,ABY 9IASKS 008 Wer USdO LNL — S,Aey 3IAslS 8yl % |V big — S,AeY 91A9}S 00:g Wer son|g
1534 sen|g ' bgd Snquinjoy 0£:8 S0 anig ay) pue Y9 SlublomAAeaH U} B |V big 00:9 sawe3 - s,Aey oIn9lS
veL - (UMOIBIPPIN) Sanig 8 DAY SM99UD ua||3 eIne — (UojBUIXaT) HoNa ApPNY - (NI 8liinsuen3) pieksuog s,0l0N M — (U0IBUIXT) [[HD JegaPIS  00:8 Wer (NI UOSIPe) 00:G uolssag
00:t SABIO pue sen|g — (N| 8|lIAuosIayer) 00:Z Soe||IpeD uyjie] 00:8 21N usdO 00:/ Wer usdo Aempeoig 30 spusli4 R wep s,wnolep Yonyo — s,Aey 9IA9)S
9SINN [I1H USPPIH S.IITH 9og - (NI lI24OHN)) 3SNOH €134 119Y9HIN (NI a|iAuosIayar) SBUNOT S YOI (NI UOUIBA) UIqeD BOTS,BPUIT  (0:8 SHISUS SPISYHON pueg bUNoA 990 991 Wer uadQ - (UOIBUIXST) HRY NI0IWEYS
0€:/ SPUalI4 pue J9pMOID gL — (UMOIBIPPIN) SeN|d '8 DEE SHO3UD 00:8 pueg dwnig 3oIN 00:/ 958OMOYS 199118 [99ED -(Uojbuixe)  (UoBUIXeT) QNJD ZZef  (Q:Z SNOJID [NOS — SISpEND S,ujejded
uuoy — (UOIbUIXST) DBE UYOIAISHOEE  JOpMOID UUOY — (UoJbulxeT) S uebiuusg - (UojbuIxe) 9SNOH S,AB[) AUSH — [[BH €2Zid UMOMSYoINg __ 9SNOH S,AB[) AUSH g S9N|g 5,990 991 Wer uadQ — abpiig 9y Aq s,oulesg

| [¥4 | [44 | (¥4 | 02 | 6l | 8l | Ll |
Sopeoa( / JoA0D B HoNnQ — S,Aey oINS
00-6 2e||ipeD Yoe|g
6ig — (umoisp.eq) uidAeL BoqieL PIO
wer uadQ — (9AY poom|s|y) dISNN S,INOWN
buiuadQ uoepuno- abejlaH JISNIAl AM
obe)jlIoH UBdLIBWY UBDLIY 10} J19JUdD AN

00:6 Wefeg 81qqoy — s,Aqny yor onQ Jepeg 81qqoy — aJejoA
snauY N0 — (NI Uieqez|3) 80ysasioq vdl - S,Aey aIAe)S
(uoslepusH) }s84 ©Gg ® sen|g ApueH pueg esnoy |JAlsys 00:9 sswez
00:G PJeqqnH ynay / soloy ,uAelL 8Y] — S,Aey BIAslS 00: OnQ #eeg a1qqoy — aJejop M — (uojbuixe) |4 Jeqapis 00:g Wer sen|g
— (uojuemQ) AJUIM %3319 N3 00:6 9B|lIPED ¥oBIg  Wer uadQ — (NI Uosipe|y) 3sod MAA 00:/ wep usdo - s,Aey aIAs)g spuald 3
Soe||ipeD uljie| — and g ezzid Jauio) big — (umojspieq) UIBARL OoqIeL PI0  00:8 Wer uadQ LN — S.Aey 8IAslg (NI uousap\) uiqed 6o s;epur  00:8 Wer (NI Uosipei) pueg BunoA 8aQ 88|
VL — (umoje|ppIN) Senig B DAL SN99UD 00:6 HefHeg a1qqoy — s,Aqny yar 00:8 2N usdo 00:t wer uedo Kempeoig 3O (uojbuixe) qnig zzer
0€£:8 PuEg qgeM BpPUBWY (AM ‘uosiepusH) (NI 8llIAuosIayer) 36UNoT SN (uojbuixe — @AY pijon3) 18601y 00:8 SHIBYS BPISYHON ' son|g s,99Q 991
— (NI ®J)ayseN) uu] Ajunod umolig [eAsaq Dgg ® sen|g ApueH 00:8 pueg dwnis X2IN (AM ‘uosispusH) - (uojbuixe) 0€:/, enusAy sues|iQ 00:G uoissag
(AM ‘umolsswer) 3seji0qieH sen|g gl — (UMOoJS|ppIN) senig B ©dg S294)d - (uojbuixe) @snoHy s,Ae|) AiusH |eAllsa4 Dgg ® sen|g ApueHq @snoHy s,Ae|g AiusH ® Aloys suoquios ] wer s,wnaJse Yony) — s,Aey alnalg
0€:/ Spuali4 pue Jepmos)  8nbuoyd na|g — [|eH BZZid umolayding (AN ‘uosispusH) 00:/ 8seomoys 1ealls |egqe)d spuogebep B euireq - (Uuojbuixa) 8SNOH wer uadQ - (uojbuixe]) HRG YooJweys
uuoy — (UojbuIxe]) 5'E UYdJeNSHoeg  JSPMOID UUOY — (UojbuIXe) S,uebluuag [eAsad DAd B senig ApueH — IleH e2zid umopaydng - (UojbuixaT) g ayL eiadQ uojbuIxe]  wer usdp — abplig auj Aq s,ouieag
| 9l I [ | [ | €1l | [ | L | 0l |
SAppeq yeag oyl
/ pueg bnr jneussbbnr — s,Aey aInd)S
S99\ BJI8IS 8y — (uojbuixe) ¥ona Appny 00: OnQ #eeg a1qqoy — aIejop
00:2 pueg mojeg 8l wer uedO — (NI UosIPEN) 350d MAA onQ yejeg 81qqoy — dJejoA
- (Hopjueid) AIsUIM 3 spJeAauip ABIpoid 00:g wer uedo INL — S,Aey a1As)S Soe|lIpe uljle | — S,Aey SIASlS
00:6 sisunypesH Ayonjusy| ay| 00:8 ®nuaAy suesQ B Auoys 00:9 seweg 00:G uoisseg
(uoueqa) [eAl}Sa4 disSny AJuno) uoliep sewl| poos) 8y} ¥ auoquwol] — woodjjeg AIndJspy M — (uojbuixaT) IS Jeqapis 00:8 wer san|g wer s,wnalep yonyo — s,Aey aInsls
00:6 SN2ID INOS — 8JB|d S,8RI8D  sawiq Aisny / INBAPPNIA — S,ABY BIAS)S 00:8 2N usdo 00: wer uado - s,Aey ains)g wer uadQ - (uojbuixe) OBE ¥ooIWeUS
VL - (UMOJB|PPIN) SeN|g ' DAT SH93UD S88A B|I8lS 8y — (uojbuixa) ¥ona Appny (NI 8jiauosiayer) abuno s Y21 (NI uousap\) uigqed 6o s;epul  00:8 Wer (NI UOSIPe) 00:9 SwWey|ipm bay
0€:/ SpuBli4 pue JapmoId 00:G Auuyor joys 8uQ pueg bnp 00: bunesiy Aempeoig O spuald 3 - (NI 8lInsueAs) pieAsuog s,0lo
uuoy - (uojbuixe) 9E Ydjensyoeg  (uouegs) [eARSad OISR AUnoD uoLEN jneussbibnr — 8oueq 3,ued Awwir pieog S — 3JeD SpI2dUD  00:8 SHIBUS SPISULON pueg bunoA 8eQ 83 abua|leyQ sanig Aje1oos senig Aoui)y
spepmels) anjg — SYIOM maug asdAjesody gl — (Uumole|pplN) senig ® ©gd SM29yd 00:8 pueg dwnis 3oIN 00:/ 8seomoys 1ea1s [eqed - (uoybuixe) (uojbuixa) qni9 zzer [enuuy  0g - (euut ) Jied eluewan

00:6 SI0}e|9ASY 8YL — UUJ SIIAQ JIY __ JOpMOID UUOY — (Uojbuixe]) S,uebluuag - (uojbuixeT]) 3SnoH s,Ae| AlusH — I|eH B2Zid UMOMaydINg  3SNnoH S,Aej AMusH ' Son|g S,990 991 wer usdQ — abplig ay3 Aq s,ouleag
3 8 ] L | 9 | S | 2 | € ]
00:8 [9AOUS WES]S % UEl [
- (NI SNqunjoD) [IUD B Jeg 39248 , ¥ 00:9 pueg ®joD se|led
00:Z Pueg /0D se|led — (NI SlIIAYseN) - [eASad Jowwing ajsody 8y} Jajad 1S
uoojeg peaHued ay| @ pu3 sjiei] pleoquanQ
umoig 1Ay weB / ¥oer Yiley — S,Aey d1AdlS
INOS / S89A e||8)S 8y — S,Aey 3IAa)g 0€:8 sAai9 pue sen|g — uu| eulAwg
SNoUID |NOS — SBNOH JOARY 3y} Je 99A07] 00:6 Weeg 81qqoy — s,Aqny yor onQ Jepeg 81qqoy — aJejop

00:6 1ejled a1qqoy — S,AQnY Yor 3534 sen|g binq|az3uydos umojuewieg 00:8 siebbnig

1534 San|g BING[AZ}IUYDS UMOJUBWISD 00:9 sAppeq Jeag sy ong pajueg a1qqoy — 3Ie[oA UL @ Nep ned - s,Aey sIAslS 00:g wersanig  Qg:| pueg sanig IYBIN
0g:9 Aessnp alnr g Aleg - (BangsuipJeH) Ajjey oxig aBPIY ¥2IYD  Wer uado — (NI UOSIPE) 350d MdAA 00:9 sawe3 - s,key sInalg AuBlg — (NI UOPAIOD)  Wer usdQ - (UoJbuIXa) D7gd HO0IWEeYS
— (Puowyory) SpJeAaUIA JINEUSYD 0g:9 AessnL alnr R AlBD  00:8 Wer usdQ LNL — S,AeY a1Ad)S IlIM — (UojbuIxeT) [IHD JeqapiS  00:8 Wer (NI UOSIPe|N) KIsUIp uny spn L [eA}So4 Sabplg 8y Usemlag
vdl - (UMORIPPIN) Sanig B DEd SM99UD — (puowWOIY) SPIBASUIA JINEUsyD 00:8 2N UadO 00: Wer usdo Kempeoig 50 spusiy®  senig — (uojbuixe) Dag Ael pnoid
umojsan|g — (uonejs Asjjep) s,29)smalg 00:8 J2uyo0y Uor @ dduel{ 903s0g (NI |llAuosiayar) abunoT s 21N (NI uousap) uiqed bo s,epui 00:8 SYI19US apISYLoN pueg bunoA @8 99 0€:/ ybluy sApe|o
0€:/ SPUBLI4 PUE JOPMOID — (UmoJBIPPIN) SeNId '8 DEE SA99UD 00:g pueg dwms YoIN 00:Z 9SBOMOYS J8011S [9ED - (uojbuixe])  (UoJbuIXeT) GN[D ZZEf 0} BINQU S,9SN0Y |ABYS — SISUTIPESH
uuoy — (UOIbUIXST) DBE YoISHIBE  JOpMOID UUOY — (UoJbuIxaT) S,uebiuusg - (UojbuIxa) 9SNOH S,Ae[) AUSH — [[EH ©2Zid UMOMaYDINg __ 9SNOH S,Ae[) AUSH g SaN|g §,990 991 Wer usdQ — abplig ayj Aq s,oulesg
Z j-unp I 53 | 0¢ | 6C [_Xeq eHowsn —sz__| 7Z-Ren ]

Aepinjeg Repiig [ Repsany L | Repsaupam | Aepsany [ Aepuoly | Aepung |




olpnmis buuaisep B
buipioday [e6IQ Yoeil-HT

wo2 ooyeA@uosuepap

- NOBHNOSE

S0Z0b AX “SlIIASINO ~)
aoe|d 02SaM|V T08T

Jzuibuz/iaumo
J93uadie) yor

Wwod*BuIpI0IDI0ISDLY R MMM Wﬂﬂﬁ@,ﬁ“ ﬁ“, mg?@,@ Wﬁmﬂw@ A\Q.;MW

3de|d S,0053.44 |V

e 0 MO] [

VEd - D71 'seowues juug Albugeyy

& & Bunexep ‘pejesbajul ‘enjeAou|
wod-ssjudddIsnwsAwwilF mmm o /ﬁ o AYonmiuay aIAstno]
w5\ = || WATYOdINE | [dnouo) 3isig
OETLY NI Aueqly maN g, %% -t
ie

192415 19BN 1587 £7T

YIINID DISOW SAWWI|

ipeoJ ayl Buny alojoq é

gn|o ayl yum ui 3aays ol eapl
poob e s, 'abueys o1 108lgns (@)
sAem[e aJe sawiysarep Moys U_WDE “_ mmDOI

‘610°SON|gSOY'MMM Je punoj w mgxo
aq ued s)oe san|q [euoibal pue I
S— J—

[eo0] Bulinyea} sanuaA Jo 1sl| V¥

S¥66-285-20G - 199115 Ule|\ }se3 0¢g Jeq sanig s.Aey ainalg
‘P0€E-L68-20G - NUAAY POOM|ISIN 0061 2ISNIN S, WO
¥0€€-€82-218 - NI ‘dll!AuOSIayar 1S Y30l "3 0L.LL - 2ISNIA JO 3SNOH S ||amXe
‘v¥08-G¥6-218 - NI Aueq|y MaN ‘S JoxJe| Ise3 €21 - 493ua disniy s Awwip
‘€SLY-651-20G - PY UMojspleg 0191 - wnilodw3 Jeyno
‘229.-9€8-206 - oeJe)] @ A s,Bbnoq

‘SgY 9y} Josuods 03 Juem Aayj j1 99s ||,9M pue Mouy Sh }9] ‘san|q ay} 386 nok aiaym aoejd Jayjoue aAey noA jj jaiqissod Janauaym Joddns inok sassauisng
|e20] 9say} aAIb asea|d "JaMo] JaJep\ DY) Je [eAl}SO4 anoagaeq @ san|g 3||IASINOT [enuue ay} 0} S}y 21} 99y sapiroid dnoug joedw) Bisig pue ‘smoys 303|9s 0} uoissiwpe
10 Z$ s1ayjo s ey alAa)g "ajes/juana [e1oads jo Aep jsiiy uo AdUON Xe\ G pue ‘aay [ejuas abe)s apisul Jnoy Jad o g1$ ‘(31qejieAe se) abejs apisino jo asn aaly ‘saseyaind
A1ossadoe Jo 9,0} ‘saseyaind jJuswiniisul o %G sia40 (g| oyoyd sasinbai os|e) o1Sn| JO dSNOH S [[oMXely ‘saseyaind o 2,0} 19440 ||e wnuodw3g Jeyng pue ayoeley B rd
s.BnoQ “ajua) oisniy s Awwir ‘POOM|[DIN DISNIAI S, WO\ :PIed dIgsJoquatu 1Ua1iNd JNOA JUasSald NOA UsUM SJaquiawl SEY 0} SJUNOISIP Jajjo sanjq ay} jo siapoddns asay |

iISHOSNOJS dN0O IZINOYHLVd ASV3I'1d




KENTUCKIANA BLUES SOCIETY
P.O. Box 755
LouisVILLE, KY 40201-0755

GG10-1020% AM ‘OlllASINOT
GG/ xog 'O'd
1030341 diystaquispy :upy
AL3ID0S S3ANTI VNVIMONLNIM
:0} JuswiAed oA ypm puss pue aaoge uod

-N02 8y} JNO |11} JO ‘GO SaN|gSay MMM e suljuo ulor jAepo) gy ey Buluiol Ag S3N1g 8u) Moddng “sjuswdojaasp }sa)e| 8y} mouy sAkeme ||,NoA os |lew
-0 ajepdn Apjoem sSmaN sen|g SgY 9Yl 9AI90al OS|e [|IM SSalppe |lewa ue apinoid oym siaquisaw Sgy | “BI0 san|gsgy mmm ‘8)ISgam Ino UO pue SmaN
san|g ay} ul painjes} obo| Auedwod unoA snid ‘Japs|smau suo pue spied diysiequisw G 0} dn yum ‘g6 L $ Joj diysiaquisw Auedwod e pappe os|e aney
9\ “Jaquisw pueq yoes Joj pled diysiequisw e snid Ja}s|smau auo sapnjoul Yolym ‘Jeak sad 0g$ Jo ajel pueq [e1oads e Jayo am pue ‘Jeak Jad Gz$
S| (Jope|smau auo pue sp.eo diysiaquia om) ‘ssalppe awes ay) Je ajdoad om)) diysiequisw [en "SjUsAd SgY Paoa|as 1e pue slosuods Jno e sjunod
-SIp pue |lew Aq SMaN San|g 8y} dA199al [|IM NOA ‘Jaquiaw e sy “Jeah Jad 0z$ Ajuo si diysiequiaw ojbuisS jAepo} A1o100S san|g euenonjuay| a8y} uior

ill LNOAdVY dOOS 1334 ANV S3IN14d IHL 139

I e R R R R M R R S M S M N M R S S R R S R S R R e e e e e e

1IVIN-3 # auoydaje L

dIZ/LS/ALID sjuaAe sgy| e ino djay o} Bull|im &9 pinom |

(Q3SOTONT 051 $) dIHSHIGWIN ANVAINOD

Ss3daav (@3SOTON3T 0€9$) dIHSHYIFWIN ANVE

(@3SO1ON3 S29$) dIHSHIgWIN 31an0da

(S)anwN (@3SO1ON3 02$) dIHSHIFWIN FTONIS

IAVAOL ALTIOO0S SAN1d VNVIXONLNIM IHL NIOC OL INVM | iSFA



